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DISCS UNDER DISCUSSION

Violist Kim Kashkashian’s love of vocal music goes
pack to her childhood, and it still informs her WOIK.

she talks fo Zoé Rigden

9y first memorles of music
are of my father’s singing,’
says Kim Kashkashian.

Of Armenian descent, she
grew up in Detroit, Michigan,
and began playing the violin
at the age of nine. ‘Recordmgs
were rare with us - we were
living on a shoestring and
didn’t have a phonograph.

1 listened to the radio of course,
but mest of all T remember
my father singing Armenjan
folk Songs — ArTnenjans are

all singers,”

Tt was this emphasis on vocal
music that drew her to the
viola: ‘It was the instrument
that most matched oy idea
of vocal‘output.’ Later, at
school, she encountered her
fizst recordings. ‘] was st the
Interlochen Arts Academy
in Michigan, which had a
brilliant record Tibrary -1 just
went in and ploughed my
way throughit. Jt was my
introduction to modern music
— ] Tistend to Berio, Penderedk,
Veress -1 had no idea what]
was listening to, but T loved it

1t was at 18, however, that
Kashkashian discovered
{he recordings that were (o
become lifelong companions.
She becarse aware of the great
chamber music repertory -
Mozart, Schumann, Beethoven
— that for most comes-before
an introduckion to modem
music. “The Budapest and
Amadeus quartets made
2 husge impact on me, and
particularly the playing
of violist Boris Xroyt.

He achieved real vocali=stion
through his instrument - and
that’s what I'm aiming foz.
1 particularly remember 3
recording of him playing
at Marlboro with Harold
Wright and Murray Perahia
performing Bruch, Mozarnt
and Schumann.” {nca)
Norbert Brainin was
another player Kashkazhian
hoped to emulate. ‘T felt the
same way about his playing
as1did about Kroyt's - how
voea) it was. His recording,
of the Brahms guintets and
sextets [with the Amadeus

¥ Quartet and guests] is superb.

~{DG 474 358-2)

Live performancss seem to
be & recurrent theme in her
choices: does she generally
prefer them to studio-
produced recordings? “There
iz something extraordinary in
a live performance that one
rarely finds in 8 studio. Listen
to Rudoll Firkuiny playing
Janatek’s On an Overgrown
Path - it is an organic whole,
like & perfarmance i one
breath. (DG $49764-2GOR2)
When you record in pieces,
which | often do, you have 10
work hard not to lose that
sense of wholeness: it can be
very difficult 10 maintain.

*Another recording )
rememder from that time is
Benits Valente singing the
Shepherds on the Rock, again
at Marlboro. (Sony 48176)
1love the spin she puts on the
sound, the intelligence of the
phrasing,’ she savs. ©

At Peabody Kashkashian
was taught by Walter Trampler
and Karen Tutlle, and she also
came into contact with pianist
Lean Fleizher, His recording
of the Brahms D minor
Concerto with the Cleveland
Orchestra is near perfect for
me,” she says. ‘It has such
depth: the sound comes
out of his whole being.”

(Sony MH2K63225)

She acknowledges that her
early musical influences have
had a strong impact on the
course of her career. Thadn’t
really thought sbout it before,
but ] suppose it's obvious: the
things [ listened to mest in my
youth, new music and vocal
music— and by that | alsa
mean instrumental music with
a vocal quality — these are the
things | have been drawn (0
in my career.” In this vein,
Kashkashian enthuses about
her dise of Armenian Folk
songs by Kaomitas, whom she
calls ‘the Armenian Barték’,
arranged by the contemparary
compaoser Tigran Mansurian.
(ECM 1754)

In the same genre, Sheis
excited about a new disc by the
f&ms& Ensemble. "This is an
incredible record of Bulganan
and Armenian folk music. It's
the source music for Bartk
and Liszt, and you can really
hear the melodies they used.
1"'m fascinated by this style of
music. (HCD 18191)

‘1§ there's one contemporary
violist who inspires me, it's
Garth Knox. Qur sound

very different but we've both
learnt from one another. His
recording af solo viola music

is extraordinary. (Montaigne-
Auvidis MO 762082) His
playing has a truly vocal qual-
ity, and I 1ike the contemporary
works he chooses - there are
those themes again!’ &
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